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THE CHICAGO SOCIETY OF AMATEUR 
PHOTOGRAPHERS 

The Chicago Society of Amateur Photographers was organized in 
October, 1886, under the name of the Chicago Lantern Slide Club, 

and, as the name indicates, was 
originally devoted exclusively 
to the making and seeing of 
stereopticon pictures. 

At about the same time 
was organized the American 
Lantern Slide Interchange, an 
association of societies in vari- 
ous cities of the United States 
and Canada interested in this 
branch of photography, having 
its headquarters in New York 
and governed by a board of 
directors consisting of one 
delegate from each of the 
clubs forming the Interchange. 
Until the present year it was 
the custom for each society in 
the Interchange to prepare during the year a collection of lantern 
slides representing its best work, which was sent to New York in 
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November. Then the work was submitted to the criticism of a com- 
mittee selected from the board of directors. All slides considered by 
this committee to fall below certain standards of artistic and technical 
excellence were rejected and returned to the makers. The remainder, 
arranged in collections of convenient size, were passed from club to 
club for exhibition during the winter and spring, thus giving to each 
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club the opportunity to see, enjoy and learn from the best work of 
the other clubs. 

Owing to the magnificent distances of our great and glorious and 
still expanding country, the committee for the examination of the 
slides have necessarily been chosen from a few societies within short 
distances of New York. Inasmuch as the knights of brush and pencil, 
after some thousands of years in which the art of picture-making has 
been practiced, are not all of one mind, but are divided into camps 
whose wars are not always merry wars, it is not surprising that pho- 
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tographers have not within one lifetime succeeded in settling upon 
universally accepted rules for their branch of the art, nor that differ- 
ences of opinion should have arisen in regard to the proper standards of 
criticism to be maintained in judging the slides submitted. On motion 
of the Chicago club a new rule was adopted as an experiment for this 
year. Each club is now required to send in fifty slides, which are 
judged only by its own members, the power of rejecting being taken 
from the committee in New York, and each club being expected to 
record its criticism of the work of the other societies. It is believed 
that the plan, while not lowering technical or artistic standards, will 
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give freer expression to individual ideas and feelings and prevent the 
work of the Interchange from narrowing and hardening on certain 
lines. 

Shortly after the organization of the American Interchange the 
International Lantern Slide Interchange was also formed, which has 
included at different times societies in England, France, Austria and 
Japan. One box of one hundred slides has usually been selected 
from the very best of the American collection to send abroad, and in 
return work of men, especially in England, whose names are household 
words among photographers, has often been seen here. 

Under the name of the Lantern Slide Club, the Chicago society 
continued with varying fortunes until September, 1895, when it was 
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reorganized as the Chicago Society of Amateur Photographers, for 



general photographic work. Thus 




the society, while it has been in 
existence twelve years, is really 
as a general photographic so- 
ciety still in its swaddling 
clothes, but believes itself to 
be a lusty and promising infant. 
•The society numbers at present 
about sixty members, has a 
club-room in the Art Institute, 
with a good light for portrait 
work, a convenient dark-room, 
to which has recently been 
added a reducing and enlarging 
camera with electric light. A 
number of photographic maga- 
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zines are found on the club- 
room tables, and it is hoped that 
the present small collection of 
books will prove the nucleus of 
a valuable library. 

The membership of the soci- 
ety in the Lantern Slide Inter- 
change is still retained, and the 
"interchange boxes" remain one 
of the most attractive features 
of the club, and seldom fail to 
fill the large room in the Art 
Institute placed at its disposal 

for lantern exhibitions. In addition there are frequent "work 
nights," when the more experienced members are present to aid 
beginners with practical advice and assistance in the various branches 
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of the art. The syllabus of the society for this year also includes 
demonstrations of various papers and developers by professionals, 
lectures on composition, lighting, 
posing, etc., by artists of ability, 
exhibitions of lantern slides by 
various members, and illustrated 
travel lectures by well-known 
amateurs. Since the reorganiza- 
tion of the society for general 
photographic work there have 
been held in the discreet privacy 
of its own rooms three modest 
print exhibitions, which have 
shown a steady rise both in 
technique and artistic feeling. 
A fourth exhibition is now 
arranging, which, with the facil- 
ities now at the command of all 
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members for making enlarged 
prints, it is confidently expected 
will show a grade of work 
which will justify public exhi- 
bitions in the future. 

The society does not number 
among its members any one 
person of such pre-eminent 
achievements as to merit special 
mention. The man who presses 
the button while the stock 
houses do the rest does not 
often seek membership in a 
photographic society. It may 
be safely assumed that every 

member of such a society takes hknself and his camera seriously. 

Still among so large a number many grades of technical skill are 
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naturally found, as well as great diversity of opinion, not only in 
regard to details of processes, but as to the fundamental principles 
and legitimate aims of the art; and it is perhaps in the good-natured 
clashing of the different opinions that the greatest benefit of the soci- 
ety is to be found. The confession of faith of the Chicago Society 
of Amateur Photographers has but two articles: The first, that 
photography is an art; the second, that we are miserable sinners with 
our cameras and humbly desirous of making better pictures in the 
future. If any one can subscribe to this short creed he is a welcome 
member of the C. S. A. P. 

Marshall Wait, 
President of the Chicago Society of Amateur Photographers. 
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